
Detrimental Effect are a relatively new industrial/power electronics project who have issued two 
releases to date on Unsound Recordings (the subsidiary of parent label Unrest Productions). 
Yet, despite the project’s recent formation sole member Kim V is not a newcomer to post-
industrial music, who has followed and been involved in the underground for decades now. 
To then mention 2017’s debut cassette To Brandon Bryant, it was definitely a promising effort. 
But it was on the debut vinyl Be My Enemy that the project really took a step up in a honed and 
aggressive sound. Having first met Kim in person at Tower Transmissions V Festival (Dresden, 
Germany, 2015) and having kept in touch since, it was after hearing and being extremely 
impressed with the Be My Enemy LP that I requested an interview. Kim obliged with some 
detailed responses to my line of questioning via e-mail in October, 2018.

Although Detrimental Effect is a relatively new project, I 
understand you have been a long-time follower of underground 
post-industrial music which extends back to the early 1990’s. 
What is the path which led to your original interest and 
involvement in the underground post-industrial scene? Have 
you been an avid follower for the entire time, or were there 
years where your interest waned but was reactivated down the 
track? Essentially what keeps you engaged and interested in 
underground post-industrial music today?
What led me to Industrial ain’t that interesting so I’ll keep that short. 
I picked up interest at the end of the 80’s and after a couple of years 
I started to look for ways to become more actively involved. At first I 
had vague ideas of making a fanzine but lacked the discipline and the 
contacts to go ahead with it. Networking never was my forte. Throwing 
parties turned out to be a better way for me to get involved and after 
a while it came to organising concerts. until I grew out of touch with 
the other main character in our small organisation. At that time my 
interest in industrial/power electronics(PE) was also waning, so that 
also played a role. For about 4 or 5 years I practically didn’t listen to 
any of it and preferred various other styles like post-rock or whatever it 
is called and more academic experimental music. When I moved from 
Belgium to Germany after 2005 my interest picked up again, but at a 
very slow pace as I didn’t have much money to spend on music.

Is Detrimental Effect your first project, or have there been others 
in the past? But regardless of if it is your first project or not, what 
led you to the decision to launch Detrimental Effect?
There were some times when I started fooling around a bit with 
whatever pieces of gear I could lend or buy very cheaply but nothing 
serious came from it. So yes, Detrimental Effect is my first project. 
2015 was a crucial time for me with some serious setbacks/changes. 
For a short while I was very close to losing everything I held dear and 
I made some choices to make things improve again. Getting serious 
about making music was one of them. 
Regardless of how Detrimental Effect is appreciated, for me personally 
it turned out to be one of the best choices I ever made.

Detrimental Effect as a moniker has a clinical edge which could 
be applied in a number of contexts, including those relating to 

science, industry, sociology and/or the military. But what meaning 
does the name hold for you in its choosing?
The name came rather casually and doesn’t hold a special meaning to 
me, it’s almost dadaistic. It just popped up in my head and I liked the 
sound of it.

On your SoundCloud page the following description is included: 
‘Detrimental Effect plays Heavy Electronics/PE without wanting 
to reinvent the wheel’. How do you see this adherence to tradition 
assists in honing focus, verses potentially hindering creativity? 
Likewise, are there particular groups which have central 
important/ influence over what you seek to do?
When I started with music I had zero knowledge about it and in a 
certain way that’s still the case. I still see myself at the lower end of the 
learning curve. My creative abilities are limited and from the onset it 
was my aim to start by making the kind of PE I like listening to myself 
and evolve from there. Typical German PE or Heavy Electronics. 
Namedropping is not necessary, anybody who is familiar with these 
styles will immediately think of certain bands/projects. Their influence 
can be heard  in what I do and that’s totally fine by me. I don’t care 
that the style hasn’t changed at all over the years and I don’t mind if it 
sounds like a cliché to some. Personally I think it can’t be reinvented, 
certainly not by me. The description on Soundcloud reflects that. For 
me it is a highly effectual style, enabling me to channel every bit of 
negativity I have in me, a true catharsis. 
That doesn’t mean that I limit myself to this. I will do other things as 
well though maybe under another name. I have a small side-project 
called STOMA but that is nothing serious for now.

Based on utilised track titles and samples, on your debut tape To 
Brandon Bryant there was a clear focus on to modern faceless 
warfare and the broader military/ industrial complex, which 
appears to have widened out in thematic scope on your debut 
LP Be My Enemy to tackle societal and religious conservatism/ 
extremism. Yet like with a lot of heavy electronics/ PE due to the 
vocal delivery and treatment the lyrics are mostly undecipherable. 
Would you care to elaborate on your broad conceptual approach 
and whether there are particular agendas you are seeking to 
achieve?
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Be My Enemy is a bit of a strange bird when you want to 
talk concept. When I started working on songs for the album 
I had a vague idea of doing something around World War I 
but quickly left that path as both me and Martin from Unrest/
Unsound were not satisfied with some of the demos. Lyrics 
were one of the main problems I had with it. It’s one aspect 
where I did try to avoid clichés in a certain way, at least in the 
beginning. Not so much in content, more in form. The most 
lyrics of the songs on To Brandon Bryant reflect that. There’s 
very little repeated ‘Slogan’esque shouting on it. Concerning 
effects on vocals I tend to grab deeply in the bag as I don’t like 
the sound of my unprocessed voice. Sometimes the vocals will 
end up completely undecipherable, sometimes not. Depends 
on what I think suits best to the sounds. 
For Be My Enemy I was looking at a bunch of tracks which 
were completely ready except for the lyrics. It wasn’t until very 
late in the process that I came up with them, some of them 
even ending up with samples which had little to do with what 
they actually are about. Therefor the album is more a collection 
of single tracks than a coherent piece which follows a concept. 
There is a thin red line though and it’s conflict. Both as an 

Be My Enemy is a bit of a strange bird when you want to talk concept. 
When I started working on songs for the album I had a vague idea of 
doing something around World War I but quickly left that path as both 
me and Martin from Unrest/Unsound were not satisfied with some of 
the demos. Lyrics were one of the main problems I had with it. It’s one 
aspect where I did try to avoid clichés in a certain way, at least in the 
beginning. Not so much in content, more in form. The most lyrics of the 
songs on To Brandon Bryant reflect that. There’s very little repeated 
‘Slogan’esque shouting on it. Concerning effects on vocals I tend to 
grab deeply in the bag as I don’t like the sound of my unprocessed 
voice. Sometimes the vocals will end up completely undecipherable, 
sometimes not. Depends on what I think suits best to the sounds. 
For Be My Enemy I was looking at a bunch of tracks which were 
completely ready except for the lyrics. It wasn’t until very late in the 
process that I came up with them, some of them even ending up 
with samples which had little to do with what they actually are about. 
Therefor the album is more a collection of single tracks than a coherent 
piece which follows a concept. 
There is a thin red line though and it’s conflict. Both as an internal or 
external process, and in it’s broadest sense. It is something which 
has always fascinated me, especially in it’s historical and political 
form of war, but also as conflict with oneself. A war against ones own 
weaknesses. 
That being said, I will never include lyrics to an album. Their my 
personal views and reflect my personal battles and listeners can make 
their own opinions on what a certain track is about. 

Your latest album Be My Enemy was issued alongside the 
following promo description: ‘A perplexed continent adrift with 
ever more fractions while claiming to have the solution for 
the crisis at hand. Indifference or resignation is no longer an 
option and confrontation is called for’. How much should this be 
interpreted as your own personal ‘call to arms’, or is this more 
of the perhaps a platform for a thematic exploration of current 
politics and societal issues playing out on the world stage?
You don’t have to be a genius to interpret the promo text for the album 
for what it is, a reference to the current migration crisis that is currently 
shaking Europe to the core, but it only reflects part of what the album is 
about and illustrates how much I hate writing blurbs.
On a personal level I have shifted from actively helping out refugees 
during the beginning of the crisis in 2015 to my current stance that 
Governments throughout Europe and especially the German one have 
overestimated their peoples willingness to help carry this burden. 
Their willingness, not their ability. Up to the point that they put their 
country through more than it is willing to cope with. To me the true 
tragedy lays in the division it has caused throughout the population.
I very much detest a party like AFD, but on the other hand I can feel 
nothing but contempt for the Vaudeville the central parties are currently 
staging. They are effectively putting themselves to shame and I find 
myself alienated from either side of the political spectrum, unwilling to 
side with either of them. It brought me strife with both left and right and 
some tracks deal with that. 
But that is only a small part of what the album is about. Sektion B 
already made a landmark release about that so there’s no point in 
repeating that. 
There is also the part where I confront my inner demons, tracks like 
Relentless and Grinding You Down. I have suffered from depressions 
since my early twenties, and they will most likely accompany me for the 
rest of my days. It’s a beast that gnaws away at me and which is very 
much a part of me. Doing Detrimental Effect is the most effective thing I 
have ever done to fight it.

I understand there is bit of a story behind the album title Be My 
Enemy, which was effectively a graffiti slogan sprayed on a wall 
in Athens, Greece. I assume image on the album cover is a photo 
of this graffiti, but how do you personally interpret its meaning, 
compared to how you have re-contextualised it as an album title?
The title refers to the fights I mentioned above. Like you said I came 
across it when visiting Athens early 2018, a place where much of 
Europe’s problems are visible all around you. It is obviously a poor city, 
yet it is very much alive and brimming with tension. I can only guess 
what the sprayer meant with it but it struck a chord with me. From then 
on I knew which direction to go with the lyrics for the album.

Do you utilise ‘typical’ equipment or sound sources employed 
in composition and how is the recording process approached? 
Do you employ any unusual recording equipment, techniques 
or locations? I also imagine your material is the product of 
a combination of a partly composed and partly improvised 
approach? 
There’s no set scheme when it comes to recording. I do use synths 
but not that heavily, the one I like the most for now is the Bastl Kastle. 
A very small piece of gear but very powerful none the less, especially 
with some pedals connected to it or a sequencer. One piece of gear 
I rely rather heavily on is my sampler, same goes for feedback loops 
especially with Red Panda’s Particle. Collecting sounds can of course 
be done everywhere but recording is done in my man-cave under rather 
limited circumstances.

Is recording a slow laboured process, or something which comes 
together easily? What is the ratio of material you release, verses 
that you may discard along the way, and do you find it difficult in 
deciding when a track is done? 
That depends. The songs on To Brandon Bryant where made rather 
quickly and I think it can be heard. There are only 2 songs on that tape 
I still consider ok and not surprisingly they took more time to complete 
than the rest of the tape. I was too eager to have something released 
and jumped on the opportunity when given. After that tape I vowed to 
myself to never release a track anymore that I don’t like myself. The 
result can be heard on Be My Enemy, much better tracks but a much 
slower recording process. Being somewhat chaotic doesn’t help much 
either. I do have discipline but none the less I often get distracted and 
have several tracks I’m working on at the same time. It irritated Martin 
so much that he nearly cancelled the album.

Have your working methods, processes and approaches evolved 
and been particularly refined over time? Additionally, regarding 
track names and utilised samples, do these guide composed 
sounds or vice versa?
My working method is still the same, music always comes first. I work 
around certain base-lines, often loops, that I like and build up from there. 
Samples mostly come second, followed by vocals. Sometimes samples 
get changed again. I often just pick random samples when the music 
to a track is ready, to see how they add atmosphere to it, so quite often 
the first samples have no connection to the lyrics. Then I listen to it quite 
often and on various sound-systems. If I still like it after over 20/30 times 
I’m good with it. Nowadays I discard a lot of what i make as my method 
doesn’t work well with my desire to add more variation to newer tracks.

What are your individual interests in music, art, film and literature 
outside of a broad ‘industrial sphere’ and whether this has 
particularly direct or oblique influence over Detrimental Effect 
material? 

I will resort to namedropping here to give a broad idea of what I like 
to indulge in when not busy with music. Movies like You Were Never 
Really Here, Dogman, Red White & Blue, The Grey Zone – arthouse, 
but not too psychological. Most modern art but mainly Surrealism and 
Dadaism. I read a lot, mostly non-fiction on geo-politics and history 
mainly, the kind of stuff that makes excellent party conversation. 
Needless to say there’s an interaction with Detrimental Effect.

Do you consider are the similarities and/ or differences between 
what your produce as Detrimental Effect and who you may be as 
an individual? Essentially do you view Detrimental Effect as an 
integral and central part of your ‘self’, or something which stands 
apart as a projection or amplified persona?
This seems logical to me. How I live, think and interact with others has 
a direct influence on my music, but I won’t go into detail here. I already 
mentioned that I started with Detrimental Effect as a way to cope with 
my depressions, which for me are aggression against oneself. With 
Detrimental Effect I can channel that aggression outwards.

Do you have any strong opinions of the use of a range of themes 
within underground circles which tend to raise issues and 
controversy in the minds of those who are not familiar with the 
tropes of the post-industrial underground? Likewise, what are 
your views of ‘shock tactics’ in today’s underground scene? 
Do you have any thoughts on the erosive role of the internet 
which has functioned to desensitise previously shocking themes 
or images, thereby necessitating those who are wanting to 
‘shock’ needing to increase the thematic levels of sadism and 
debasement? Likewise, how much does ‘freedom or speech’ play 
in to potential justifying this approach in a continual testing of the 
outer limits of acceptability? What is your view on it either being a 
clear statement of personal views/ interests/ opinions vs it being 
a form of gallows humour which is seeking to the worst nightmare 
of the ‘social justice warrior type’?

No, I don’t. I’m quite ok with pretty much anything and I don’t think 
there should be limits for what someone can do or not when it comes 
to PE No matter if it is in earnest or ironically. As far as Detrimental 
Effect is concerned I have no affinity with anything sexual or true-
crime-related.  More generally I prefer to limit myself to that which 
has a direct link to my own life, things which are of deep interest to 
me or which I have experienced myself, so you won’t hear me yelling 
about shooting up crack-junks and then wearing their intestines 
as a necklace. Using shock-tactics I consider to be unnecessary. 
People who come to gigs nowadays and who listen to this music are 
accustomed to pretty much anything, they’re mostly scene-veterans 
and have seen and heard it all. They won’t be shocked by any of it. 
And if they are, tough luck, they should consider switching to easy-
listening. Personally I get bored by most of it, but of course extreme 
music sometimes calls for extreme visuals. To each his own I guess. 
As far as freedom of speech is concerned, to me that is sacred. One 
should be able to say whatever he thinks, no matter how deplorable I 
might find his/her views. Of course you must be man enough to cope 
with potential fallout, as it goes in both ways, a principle that seems to 
have become lost to the majority of the people today. Zero fucks given 
for the whining crowd.

Your debut tape To Brandon Bryant has the dubious distinction 
of being banned from sale on Discogs, which to my completely 
ridiculous given there is nothing controversial or remotely 
‘verboten’ about the release. Although this banning could be seen 
as a sort of a post-industrial underground stamp of approval, 
what is your view on this situation? Have you contacted Discogs 
to determine the reason why, or to seek to have their decision 
reversed? To my mind the lack of consistency in items they chose 
to ban verses those they do not, makes them looking completely 
hackneyed in their approach, which perhaps suggests that as an 
organisation they simple ban items based on lodged complaints 
without much further investigation or thought.



That action of Discogs was absolutely ridiculous. They were acting 
against a certain user whose username must have raised their 
suspicion as to his political views. Any release he had entered into 
Discogs was banned, just like that, whatever it was. Some brief 
‘blablabla’ to explain their action, that my tape violated against this and 
that but without going into specifics. I did contact them once, out of 
sheer disbelief, but they just repeated their statement. 
It was good promotion and in the end I had a good laugh about it, and 
pretty much proves that ‘it’s not about the music’ and that their comfort 
zone has become increasingly smaller.

As of September, 2010 you performed live for the first time. Would 
you care to describe the event, the process of preparation? How 
much of the performance was based on backing tracks verses 
live generated noise? Did you employ any backing videos or 
other stage props? How nervous were you prior, and how did the 
final performance compare to expectation? I assume that now 
your debut performance is behind you that you will be seeking 
further opportunity to perform live?
That gig you refer to was a small event, as an extra feature to a noise 
party. It was a small location and a crowd of about 50 to 60 people 
I guess, which to me were perfect conditions for a first time. I had 
been anticipating to it for quite some time and was very keen to go 
live. Though as far as ‘live’ is concerned I have to admit it was mostly 
backing from my sampler with some extra feedback thrown in and 
some synth noise. I felt very little nervousness and was convinced 
it would go well. I saw it as an opportunity to let loose some pent-up 
tension. I had the table with my gear on it pushed against the wall, 
opting for a place in front of it instead of behind as I wanted to be as 
close to the audience as possible. It adds a bit of confrontation and 
reduces the safe-space people might have. It also made up for the 
lack of visuals. Everything turned out to go as I had hoped and people 
seemed to dig it.
I’m currently looking at possibilities for someone to take care of the 
music so that I can focus solely on vocals, and there’s another gig 
planned as opening act on the Noize of Life festival in Mannheim in 
November. I sure hope there will be more in the future.

In referring back to your long-term interest in the post-industrial 
underground, I understand that you attended a number of the 
now legendary heavy electronics /power electronics live festival 
in the early to mid-1990’s, including Deadly Actions festivals 
in France. Would you care to talk a little of these experience, 
impact and influence of attending these events? Likewise, what 
are your thoughts on the current health of the post-industrial 
underground, compared to that of yesteryear? Do you feel there 
enough ‘new blood’ with a correct attitude and understanding 
of the history of post-industrial music to do it justice and carry 
it forwards, and avoid merely copying what has come before? 
Further to the above, what are your thoughts on the seeming 
current trend of some underground techno artists drawing 
from the sound of the post-industrial scene? From what I have 
heard of this type of material, it seems that it is mostly club 
oriented but there is a distinct a lack of strong conceptual ideas, 
meaning my interest drops away pretty quickly. Do you think it 
is valid approach to only draw influence from the sound of post-
industrial music, but ignore the usual strong thematic/ conceptual 
framework it operates within?
Those were great times and for quite some time I looked back at it with 
a feeling of nostalgia which is now gone. But I live now and the past 
is the past. Today’s noise/industrial scene is in my personal opinion 

just as active as before, even though the PE crowd is reduced in size 
and with the average age of the public becoming higher and higher. 
But it’s still a bunch of fanatics and there’s a whole lot of people who 
are highly active. Recent festivals I attended like the United Forces of 
Industrial events or the Will to Power Electronics series in Mannheim 
lacked nothing of the intensity I witnessed at Deadly Actions or any 
other event of that time.
As far as new blood is concerned and avoiding copying I don’t see 
any problem, especially not with copying as that is just what I do for 
now, playing the kind of PE I love listening to. If it invokes the same 
emotions in me as what I feel when listening to some of the classics 
any of today’s releases is good enough for me, no matter how close 
it gets to the sound of the nineties. I already said that I think that 
you can’t reinvent it and for me that ain’t necessary either. I have no 
intention to create some fusion-type thing by blending PE with say 
traditional Hawaiian folk music. 
The scene today has become very diverse, with PE being just one 
small notch of it. I like some of the underground techno you refer 
to, and I give a rats ass as to their attitude. Everyone has his own 
experience of what ‘the scene’ is to him or her. It’s not for me to decide. 
To me the music always comes first, if it pushes my buttons then it’s 
ok with me.

Both of your releases to date have been issued by the leading 
underground labels the UK, namely Unrest Productions. How did 
this cooperation come about? I assume you are pleased by being 
on one of the leading labels for the type of material you produce?
That’s a long story. At the heart of it is an Australian geezer who issues 
some sort of fanzine-type thing who heard my early recordings and 
who voiced his opinion that it made him think of the kind of PE Unrest 
releases. The rest is history. I’m very happy with Detrimental Effect 
being on Unsound/Unrest. Martin is the kind of guy who really knows 
what he wants.

Noting the relatively quick release between your debut tape in 
2017 and follow up debut LP in 2018, what new material can 
be expected in future? Likewise, the final track The Burdon of 
Symbols on Be My Enemy, showcases a slightly mellower and 
melodic drone approach. Is this at all representative of a differing 
and widening approach for Detrimental Effect?
Be My Enemy did follow quite quickly after the tape but that doesn’t 
mean that every year will see a new release. I’m a very slow worker 
and highly critical of my own output. New material will come when it’s 
ready. There is some new stuff in the pipeline for a compilation but that 
is for others to reveal.

Any final thoughts or comments?
Thanks for the interest in Detrimental Effect and the opportunity to do 
this interview. Thanks to everyone who supports me. Special thanks to 
Unrest/Unsound.

Photos: Detrimental Effect live at Chamber Music at Ground Zero, 
Darmstadt, Germany, 8th September, 2018
Live photos by Robert Kerber


